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LENT BY MRS. EMERY 


RS. L. E. HOLDEN, as was an- 
nounced inthe August BULLETIN, 
has lent to the Museum a selec- 
tion of pictures from her collec- 

tion. Later in the season these will be 
placed according to their schools and epochs 
. in the various picture galleries, but for the 
present it has been deemed fitting that the 
works, or as many of them as can be advan- 
tageously shown, be exhibited together 
for several months in the Gallery of 
Special Exhibitions, where they may now 
be seen. 

Mrs. Holden’s is an important collection. 
In it are many pictures which, owing to the 
uncertainty of their authorship and schools 
and the archaeological points which they 
exemplify, appeal strongly to the prevailing 
taste for connoisseurship. There are paint- 
ings, also, of great rarity and beauty and 
some which would hold their own in any 
company. The collection has been com- 
mented upon in the Rassegna d’Arte!, by 
Mary Logan Berenson, to whom most of the 
corrected attributions are due. It will beex- 
haustively considered by various specialists 
in a forthcoming volume of Noteworthy 
Paintings in American Private Collections, 
edited by August F. Jaccaci. Mr. Jaccaci 
has lent me a résumé of critical opinions in 
regard to the different ascriptions, prepar- 
ed by him, which | make use of in this 
article. 

Most of the pictures are of the Italian 
Schools and were bought from James Jack- 
son Jarves who, during many years spent 
in Italy, gathered a number of works of art 
which he hoped might be utilized as a 
nucleus for an American Museum for the 
study of Italian Art. He collected his pic- 
tures with this end in view. Though the 
names with which he labeled them were 
those of the greatest, he made no pretense 
that the works themselves were master- 
pieces. This is made clear in the introduc- 
tion to the handbook for the part of his col- 
lection which was purchased by Mr. Hol- 
den?, in which he says: “‘The old masters 
of this gallery were secured many years ago 

* Rassegna d’Arte, January 1907, Page 1. 
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when circumstances for their acquisition 
were more favorable than at present. They 
are not presented as masterpieces, but as 
types of the greater men and their schools, 
fairly characterizing their motives, coloring, 
design, and modeling; average representa- 
tive examples of their minor work, but pos- 
sessing some distinctive recognizable quali- 
ties to those who have made a study of 
them.” 

As one considers Mr. Jarves’ achieve- 
ment as evidenced by these pictures and the 
paintings of that part of his collection ac- 
quired by Yale College, even though they 
were secured “ when circumstances for their 
acquisition were more favorable than at 
present’”’ and though a large majority of his 
attributions have been unable to stand the 
test to which the more specialized knowl- 
edge of to-day has subjected them, these 
words seem unduly modest. In his day, 
appreciation for such works was rare, 
particularly in America. Mr. Thomas J. 
Bryan, who gave his admirable collection to 
the New York Historical Society in 1867, 
was the only other American at the time 
whose interest in primitive paintings went 
so far as to induce him to purchase them, 
even though the price was far from high. 

Mr. Jarves’ idea that a Museum be 
formed which would acquire his collection 
as a basis, unfortunately miscarried. On 
his return to America he exhibited his pic- 
tures in 1860 at the Derby Gallery, 625 
Broadway, New York, and again in 1863 at 
the New York Historical Society rooms, 
hoping to interest influential people in his 
plan, but the time was unfavorable, the 
interest and energies of the public being en- 
gaged far otherwise. In 1863 he vainly 
offered one hundred and thirty-two of his 
pictures to the New York Historical Society 
for $50,000. He found noone to second his 
design and even after the Civil War his 
success was no better. He was forced to 
deposit the greater number of his pictures 
with the trustees of Yale College as a pledge 
for a loan which the College made him. 

* Handbook for Visitors to the Hollenden Gal- 
lery of Old Masters, exhibited at the Boston 
Foreign Art Exhibition in 1883-4. Collected by 
James Jackson Jarves, honorary member of the 
Academy of Fine Arts, Florence, Italy, and pur- 
chased by L. E. Holden of Cleveland, Ohio, 1884. 
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Being unable to meet his obligations, the 
pictures became the property of the 
College. 

Among the pictures offered to the His- 
torical Society in 1863 the only one which 
can be definitely connected with those now 
owned by Mrs. Holden was the Madonna 
and Child attributed to Leonardo, number 
53 in the Holden Catalogue and number 17 
in this exhibition. The Boston Exhibition 
in 1883-1884 was made up of works which 
for some reason were not deposited at Yale 
and others which it may be presumed were 
acquired later. This was the collection 
bought by Mr. Holden in 1884. 

The pictures are not arranged in the gal- 
lery in any logical sequence. In this note 
it will be convenient to follow an alphabet- 
ical arrangement of artists’ names or of 
schools, where the names are unknown or 
uncertain. 

The works are as follows: 

1. Portrait of a Lady as Saint Catharine. 
From the Riccardi Gallery, Florence, and 
ascribed to Angelo Bronzino, but probably 
according to Mrs. Berenson, by Cristofano 
Allori. 

2. Piet&. Ascribed to Jacopo Bassano. 
Once attributed to Titian, the catalogue 
states, but more closely allied to the work 
of Tintoretto. Certainly by one of the 
Bassani. Mrs. Berenson believes it to be 
by Leandro, the son of Jacopo Bassano. 

3. Virgin, Child, and Angels, By Neri di 
Bicci. This attribution is due to Mrs. 
Berenson, who pronounces the picture an 
excellent example of his work. 

4. Madonna and Child. By Francesco 
Botticini. Ascribed to Domenico Ghirlan- 
daio in the catalogue, which says that 
Baron Liphart considered it to be by Ver- 
rocchio and adds “but whoever by, it is a 
remarkable example of the time and 
school.” With the last statement, in 
any event, all will agree. Delicacy and 
loveliness were the preoccupations of its 
school and here these qualities are pushed 
as far as may be in all the items which 
make up the picture—in the tranquil 
pattern and pale beautiful colors, as well 
as in the figures of the Mother and Child 
and the airy pleasant landscape in which 
they sit. 
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5. Virgin and Child. By Lorenzo dj 
Credi. Dr. Siren believes this to be a late 
work. It has suffered from over-cleaning 
and restoration. 

6. Virgin, Child, and Saints in a land- 
scape. Ascribed to Catena, whose work it 
resembles, but given by those competent to 
judge to Filippo da Verona, a pupil of 
Titian, who worked in the manner of the 
School of Giovanni Bellini. At any rate it 
is Veronese School of about 1550. 

7. Saint Francis receiving the Stigmata. 
This pretty little panel, a part of a predella, 
is the work of some unknown Florentine of 
the middle of the fifteenth century. 

8. Cassone front, A Horse Race in the 
Streets of Florence. Florentine, fifteenth 
century. A curious and interesting exam- 
ple of decoration by a painter influenced by 
the naturalists. There is admirable spirit 
in the horses and riders, and in the excited 
spectators; the picture is full of a crude 
energy. The facts that it gives a repre- 
sentation of the costumes and accessories of 
its time and that it records a real event, add 
to its interest. 

9. Madonna adoring the Child, attended 
by Angels. Florentine School, late fif- 
teenth century. Pretty generally attrib- 
uted to the so-called Pier Francesco 
Fiorentino. There are great varieties in 
the productions ascribed to this artist, so 
much so that it is difficult to reconcile the 
differences in many cases. Throughout 
them all, however, there is a naive senti- 
ment for childhood and a love of flowers 
and of pleasant places. This picture has 
these qualities, but with much more rug- 
gedness than is customary. The child 
angels are animal-like little creatures and 
the Madonna is of a strange, but sym- 
pathetic type. Fra Filippo Lippi is the 
inspiration of it all. One of the peculiar 
charms of the work lies in its rich color and 
marvelous lacquer-like surface. 

10. Madonna adoring the Child, land- 
scape background, with small figures of 
Tobias and the Angel at the left. Ascribed 
by Mr. Jarves to Piero della Francesca. 
This picture is by a painter close to Sellaio 
or Botticini. Mrs. Berenson on the ground 
that the types are too delicate for Sellaio 
and that the group of Tobias and the Angel 
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recalls Botticini, ascribes it to that artist, 
though the quaint and charming landscape 
is characteristic of Sellaio and the compo- 
sition is one which he used many times. 
Dr. Siren attributes the picture to the 
School of Baldovinetti. It is the back- 
ground the hillside with the little 
figures, and the wide expanse of culti- 
vated valley — that shows more enthusi- 
asm on the painter’s part than the fore- 
ground figures, which are timidly drawn 
and weak in modeling. 

11. Adoration of the Shepherds, with the 
monogram of Albert Diirer. By a German 
artist of the sixteenth century under the 
influence of Diirer. 

12. Altarpiece, The Madonna suckling 
the Child, an Angel, Saint Michael and 
Saint George in adoration. Gold back- 
ground. About the Madonna’s head are 
twelve stars in relief, in each the head of an 
apostle in miniature. There is a represen- 
tation of the sun, also in relief, and a 
crescent is at the Virgin’s feet. A coat 
of arms — a red shield on which appears 
a wing below a star in what was once 
silver leaf, but now yellowed by the varnish 
with which it is covered, is in the lower 
right handcorner. Below the main picture 
is a panel in which is shown the temptation 
of Eve. She is nude and reclines on the 
ground, which is covered with flowers: the 
serpent with a human head coils about a 
plant in front of her. 

This painting was believed to be the work 
of Giotto by Mr. Jarves, who further says 
that the coat of arms is that of the Alighieri. 
Both of these surmises are impossible. Im- 
pressive as the picture is and supremely 
decorative, aided by the marvelous patina 
which time and varnish have added, it is 
not by one of the great masters. The coat 
of arms | am unable to establish satisfac- 
torily, but it is not that of the Alighieri. A 
wing in silver on a red shield is the coat of 
arms of the house of Bevilacqua of Verona, 
and it is possible that at the time of the 
painting, before heraldry was the fixed 
formula which it afterward became, the star 


*A woman clothed with the sun and the 
moon under her feet, and on her head a crown of 
twelve stars. — Revelations, Chapter 12, 1st 
verse. 
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may have been added to designate some 
collateral branch of the family. 

Mrs. Berenson in her article in the Ras- 
segna d’Arte mentioned above, pronounces 
the picture to be of the early Sienese school 
with traces of the influence of Bartolo di 
Fredi. In the Saracini Collection at Siena 
is a figure of Eve similar to this, by Paolo di 
Giovanni Fei. In Dr. Siren’s opinion the 
painting is by Francescuccio Ghissi. Mr. 
F. J. Mather believes it to be by Andrea 
da Bologna — virtually a replica of a 
picture by him in the Church of Sant’ 
Agostino at Pausula.? 

13. Crucifixion. Italian School, six- 
teenth century. Ascribed to Sodoma. A 
work of careful design and well-considered 
color by an artist of small talent between 
“Sodoma and Brescianino,” says Mrs, 
Berenson. The group with the fainting 
virgin is freely copied from Sodoma’s De- 
scent from the Cross in the Siena Academy. 


14. Portrait of Sixtus IV. Italian 
School, sixteenth century. 
15. Portrait of a Florentine Doctor. 


By Justus of Ghent(?). Attributed to Do- 
menico Ghirlandaio. This portrait and the 
preceding (No. 14) are, according to Mrs. 
Berenson, of the series of portraits from 
Duke Federigo’s library in Urbino ascribed 
by Morelli to Justus of Ghent, of which 
series thirteen examples are in the Louvre 


and several in the Barberini Palace in 
Rome. 
16. The Death of the Virgin. By Poli- 


doro Lanzani. This work was ascribed to 
Tintoretto and comes from the Gino Cap- 
poni Gallery in Florence. It is chiefly 
remarkable for its elaborate frame in carved 
wood, in the style of Sansovino. On it are 
God the Father in the clouds with cheru- 
bim and putti, several figures with garlands 
and various grotesques, all modeled in high 
relief with great skill and bound into the 
general design with astonishing ingenuity. 

17. Madonna and Child. Ascribed to 
Leonardo da Vinci. Mr. Jarves in his 
catalogue prints five pages of letters and 
endorsements from critics and artists of the 
middle of the last century, all unhesitat- 
ingly in favor of this attribution. Those 

* Reproduced in Venturi’s Storia dell Arte 
Italiana, Vol. V, Page 944. 
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quoted are Cav. Prof. Miglirini, Director of 
the Uffizi, Baron Gariod of the Turin 
Museum, Monsieur Rio, the writer on art 
and author of a Life of Leonardo, W. M. 
Rossetti, Holman Hunt, and Baron Lip- 
hart. Baron Liphart writes: 

“Quiconque ne comprend pas que c’est la 
main du maitre seul et jamais celle d’un 
éléve ou d’un imitateur qui a pu produire 
pareille merveille, telle personne, ce me 
semble, est dans le cas de |’aveugle qui nie 
la clarté du jour, parce qu’il ne la sent 
pas.””! 

None of the specialists of to-day con- 
sider this beautiful little picture to be by 
the hand of Leonardo. It ascribed 
pretty generally to Ambrogio da Predis; 
Mrs. Berenson finds that it has some anal- 
ogy with that artist’s copy of the Virgin of 
the Rocks in the National Gallery. | will 
venture to suggest another name — that of 
Francesco Napolitano - as the probable 
author, basing my surmise, however, only 
on repr ductions of his work and descrip- 
tions of his color. The Madonna and 
Child in the New York Historical Society, 
a vastly inferior work, is the only picture 
ascribed to him which | have seen recently. 
Relying on photographs, however, | find 
a striking similarity of style and form be- 
tween his acknowledged pictures and this. 
In the Madonna and Child recently pur- 
chased by the Zurich Museum, out of a 
private collection in Geneva,” the land- 
scape is practically the counterpart of the 
view through the opening at the right in 
Mrs. Holden’s picture. The Zurich paint- 
ing is signed with a punning signature 
accepted as undoubtedly Napolitano’s. It 
has the same similarity to Ambrogio da 
Predis as has the picture in question. 

18. Madonna and Child Enthroned, with 
Saints Paul and Anthony at the left, 
Augustine and Sebastian at the right, gold 
background. By Lorenzo da San Severino. 

In this case the critics are remarkably 
unanimous not only as regards the author- 
ship of the picture but its quality as well, 


Is 


‘The letter, written in 1877, is quoted in full in 
the catalogue. 

* Reproduced in New Pictures by Francesco 
Napolitano, by Seymour de Ricci, Burlington 
Magazine, Vol. XVIII (1910), Page 24. 
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and indeed no one could fail to feel the 
charm of its sweet sober color, the tran- 
quility of its expression, and the dignity or 
loveliness of its personages. One of these 
particularly alluring—the exquisite 
young gentleman with a green sprig in the 
pink cap saucily set on his golden curls, 
who poses as Saint Sebastian. 

19. Madonnaand Child. Schoolof Ber- 
nardino Luini. Attributed by Dr. Siren to 
the master himself. 

20. Portraits of a Gentleman and his 
Wife. By Giovanni Battista Moroni. As 
this picture exemplifies, Moroni had no 
concern with profound characterization or 
subtle composition, but worked simply for 
clear and accurate likenesses. His artistic 
ambitions were limited to precision, econ- 
omy of work, beauty of surface and hand- 
ling, and his proficiency in these qualities 
was very remarkable. He is the best of 
middle class painters. This picture can be 
placed among his best performances owing 
to its silvery, sober color and its unpreten- 
tious mastery. 

21. A procession from a castle. Italian 
School, fifteenth century. Ascribed to 
Squarcione. Mrs. Berenson gives this work 
to Bernardino Parenzano, “an eclectic not 
without interest who imitated now Ercole 
Roberti, now Domenico Morone, now 
Mantegna or Bonsignori.’”’ Probably a 
decoration for furniture and originally in an 
ornamental shape which still shows through 
the newer paint which fills out the corners 
of the rectangle. 


is 


22. Virgin, Child, Saint John, and 
Angels. School of Piero di Cosimo. 
23. Virgin, Child, and Angels. School 


of Piero di Cosimo. 

24. Madonna and Child, octagonal panel 
Ascribed to Starnina. It is the work of 
Jacopo di Rosello Franchi, a Florentine 
painter active in the early part of the 
fifteenth century, as Mrs. Berenson points 
out. The work has a relationship to 
Lorenzo Monaco, as may be established 
by comparing it with the Madonna and 
Child by that artist shown in Gallery 33. 
Portrait of Giuliano de Medici. Flor- 
entine School, sixteenth century. The sit- 
ter holds in his hand a paper with an 
undecipherable inscription. The catalogue 


25. 
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is the authority for the statement that this 
is Giuliano’s portrait, which statement | 
am unable to verify. The catalogue also 
says that the figure has the pose given by 
Michael Angelo to the statue of Giuliano in 
the Medici Chapel. The movement of the 
head and neck is obviously imitated from 
the statue. Mrs. Berenson thinks the 
work may be by Salviati. 
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to be by the Veronese painter Paolo Fari- 
nati, influenced by Liberale. There is a 
drawing of the same subject, however, 
labeled Hendrick Goltzius, in the British 
Museum Collection,” showing these identi- 
cal figures tothe waist. That the drawing 
is not a copy of the painting is evident. 
There are uncertainties in pose and form, 


particularly in the worked-over clasped 





PORTRAITS OF A GENTLEMAN 
BATTISTA 


BY GIOVANNI 


26. Sketch for a ceiling. By Giovanni 
Battista Tiepolo. This brilliant little work 
may well have been a preliminary idea for 
the ceiling executed in fresco about 1753 
(according to Molmenti) in the Palazzo 
Rezzonico in Venice. The subject is the 
Apotheosis of G. B. Rezzonico.! 

27. Allegorical Figures of Summer and 
Autumn. Attributed to Tibaldeo Pelle- 
grino. A formal and mannered work of 
about 1600, which Mrs. Berenson believes 

‘See Tiepolo, by Pompeo Molmenti, Chapter 
Il], Planche 45 
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hands, in the lines of draperies and other 
parts, which show experimenting, all pro- 
the drawing to be an original. 
Judging from the picture and the 
drawing, | should say that the same 
formula and superficial handling existed in 
each, and that they were both by the same 


hand B. B. 


claiming 
only 


Reproduced in Handzeichnungen Alter Meis- 
ter der Hollaendischen Schule. H. Kleinmann 
& Cie, Haarlem, Serie IV, Lieferung 6, Bl. 48. 
lhis drawing was called to my attention by Dr. 
Valentiner 
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WORK OF THE EGYPTIAN 
EXPEDITION 


THE 


DuRING 
the past two 
seasons ol 
field work 
the Egyp- 
tian Expedi- 
tion of the 
Museum has 
concentrat- 
ed the larger 
part of its 
efforts upon 
the excava- 
tion of the 
conaessions 
granted to 
STELA it by the 
Egyptian 
government 
on the west side of the Nile Valley oppo- 
site Luxor in the districts of the modern 
native villages of Gurneh and El Ba’arat. 
The work on the temple of Hibisin Khargah 
Oasis started by the Expedition in coépera- 
tion with the Service des Antiquités and 
described in the BULLETIN for October, 1910, 
has been continued, but until the restora- 
tions which M. Emile Baraize is making in 
the temple fabric on behalf of the govern- 
ment have been completed, it has been 
found advisable to delay finishing the clear- 
ing of the temenos. Mr. H G. Evelyn- 
White of the Expedition has, however, dug 
in the avenue of approach leading up from 
the east through the gateways, during the 
last two seasons (1910-11 and 1911-12), and 
laid bare the rows of sphinxes at the sides, 
two of the best preserved of which have 
since been restored and remounted on their 
pedestals. He has unearthed new 
fragments of the Portico of Nectanebo, 
including another capital from the same 
facade as that from which was derived the 
large sandstone capital in the Eighth 
Egyptian Room. During the coming year 
the copying and photographing of the re- 
liefs and inscriptions of those parts of the 
temple recently restored, will be continued 
under the direction of Mr. N. de G. Davies. 

In the new concessions at Luxor the 
Museum has obtained field for the pursuit 
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of investigations and the acquisition of 
material from the period of the Empire — 
a period which in the work at Matania and 
Khargah was only met with incidentally, 
Of prime importance in this respect is the 
site of the Palace of Amenhotep III, south 
of the temple of Medinet Habu, beside the 
dikes of what is generally supposed to have 
been the pleasure lake he had made for 
Queen Tiy, his wife. This site had been 
known since M. Daressy during the ad- 
ministration of M. Grébaut as Director 
General of the Antiquities Service, con- 
ducted some tentative excavations which 
yielded for the Cairo Museum the frescoed 
pavement of a throne similar to that shown 
in the restoration on the wall of the Seventh 
Room. Messrs. Newberry and Titus sub- 
sequently continued the clearing for one 
season and the latter embodied the results 
of their work in a Preliminary Report, 
in which he published a number of the 
mural decorations found by them, a plan 
of the parts cleared, and evidence of the 
date of the structure. From the results of 
the Museum’s excavations it can be sur- 
mised that the building of the palace was 
begun some time in or before the eleventh 
year of the king’s reign when the lake is 
recorded to have been made, and it seems 
to have gone on through several periods of 
construction down to the end of his reign 
or from about B. C. 1400 to B. C. 1375. 
It was abandoned by his son and successor 
Akhenaten, who soon after moved his 
capital from Thebes to Tell el Amarna. 
The work of excavation on this site by 
the expedition was taken up in December, 
1910, and continued throughout that 
winter and the last, with a gang of work- 
men which usually numbered from one 
hundred to one hundred and fifty men and 
boys. The palace was found to have con- 
sisted of a number of vast, rambling, one- 
storied structures built independently from 
time to time on the flat desert plain be- 
tween the high Gurneh mountain and the 
cultivated lands. Beside one of these 
structures there was laid out a row of 
dwellings built by the royal workmen at 
one of the periods when the construction 
of the palace itself was in active progress, 
for the use of courtiers and officials. 
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Farther south, in an area given over ex- 
clusively to them, were the houses and 
shops of the workmen and artisans who 
were engaged about the palace or in the 
manufacture of faience beads, rings,;scarabs, 
and pendants for the inmates of the royal 
dwelling. The whole of this vast aggre- 
gation of buildings — the different parts of 
the palace itself, the 
houses of the nobles, 
and the village of 
the artisans—as 
well as large flat 
spaces too big to be 
called court - yards 
and more in the na- 
ture of dril! grounds, 
was enclosed within 
a brick wall. There 
was a gateway tothe 
west, and probably 
one to the north 
opening out on a 
road from the king’s 
temple where the 
colossi still stand, 
and another, pre- 
sumably, tothe east, 
leading to the lake. 
The greater part of 
this area has now 
been explored, as 
well as some out- 
lying houses and 
many of the heaps 
of rubbish thrown 





servants lead off on either side and a stair- 
way to the roof gave the inmates a way up 
to the place where they probably passed 
the summer nights out in the cool of the 
desert air. From the antechamber one 
enters the banquet hall, the central feature 
of the royal apartments, from each side of 
which open the suites of the king and the 
ladies of his house- 
hold. There was 
accommodation in 
this part of the pal- 
ace for eight of the 
ladies with their 
servants, six having 
suites identical in 
size and appoint- 
ments, while the 
othertwo had apart- 
ments similarly ar- 
ranged and differing 
only in size and 
greater luxury. On 
entering anyof these 
suites one passes 
from the great ban- 
quet hall into a 
chamber, which 
seems to have been 
the bath room, the 
roof of which was 
supported on wood- 
en columns with 
stone bases. Be- 
yond comes a square 
room, again col- 


out bv the ancient FIG. 2. RESTORATION OF A SECTION FROM  umned, with a dais 


inmates. Photo- 


and many of the 
objects from the excavations are displayed 
in the Sixth and Seventh Egyptian Rooms. 
The most interesting part of the palace, 
the royal harim, is shown in the plan on the 
wall of the Seventh Room. It was a sec- 
tion cut off from the courts and columned 
halls where the king received his subjects 
in public, by a wall in which there is but 
one door. This single entrance leads into 
a small vestibule which was probably 
guarded by the eunuchs of the harim, and 


_ the vestibule in turn opens into a pillared 
.antechamber. Long, bare passages for 
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for the chair of the 
occupant, which we 
know from the Tell 
el Amarna tomb frescoes, was a sitting 
and lounging room for the lady of the 
king’s harim and her servants. On either 
side of the throne were doors opening 
into her bedroom, into a smaller room, 
and into the wardrobe — a long hall with a 
high bench or counter running along both 
sides, on which could be placed baskets or 
small boxes and under which could be 
stored chests and trunks containing cloth- 
ing and personal belongings. The king 
himself had a large bedroom, retiring 
rooms, a bath, and a special banquet 
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chamber in which there was a throne 
placed opposite the large door through 
which he could be seen seated from the 
banquet hall. The other parts of the 
palace contained offices, record halls, store 
rooms, work courts, kitchens, the apart- 
ments of the army of officials of a royal 
household whose titles are so familiar on 
ancient monuments, and the multitude 


instance, the vultures of the goddess Mut 
stretched across the ceiling and figures of 
the domestic god Bes formed a dado around 
the walls above a band of amulets. In 
another of the king’s apartments the ceiling 
design was made up of spirals surrounding 
the cow’s head with a rosette between her 
horns, known in Aegean art of this period, 
already published on page 97, fig. 42, of the 





FIG. 3. 


of places needed for all the members of an 
enormous oriental court in the days of the 
Empire. 

The palace was built throughout of sun- 
dried bricks. They are often stamped with 
the names of the king, in one part with the 
name of the palace itself — “‘ Neb-maat-re 
(Amenhotep III) in the ‘house of rejoic- 
ing’”’, — and in the last period of the con- 
struction a few bricks were used stamped 
with the name of the king and of his wife, 
Queen Tiy. The floors were usually of 
bricks; the roofs, supported on wooden 
columns, of palm logs, matting, and mud; 
and the whole — floors, walls, and ceilings 

was covered with a plaster of chopped 
straw and tenacious mud. In the more 
important rooms ceilings, walls, and some- 
times even the floors were decorated with 
tempera frescoes in a multitude of designs 
and subjects. In the royal bedroom, for 
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FRAGMENTS OF FALLEN CEILING LYING IN POSITION 
PALACE OF AMENHOTEP III 


Handbook of the Egyptian Rooms. In still 
another part of the palace the ceiling deco- 
rations were flights of pigeons and ducks 
(fig. 2) drawn in a more naturalistic style, 
similar tc that of the calf running through 
a papyrus swamp, from a bench support 
in one of the harim wardrobe rooms. 

On the abandonment of the palace, if not 
even before, the roof beams and all the 
woodwork were attacked by white ants 


whose depredations eventually brought 
about the collapse of the ceilings. Sagging 


before it broke, the mud plaster often fell 


face up on the floors, and in the subsequent ; 
fall of the walls on it, was in some cases | 


buried and protected in a way that the 
wall decorations themselves were not. 
On clearing a room, therefore, where the 


walls are preserved at present to a height: 


of scarcely two feet it is not uncommon to 
find portions of the ceiling lying on the 


“- 


“- 
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pavement. In some cases the pieces can be 
reassembled face down on sheets of glass 
through which they can be seen during the 
process of fitting, and then backed with 
plaster of paris, without the support of 
which it is absolutely impossible to trans- 
port them in their present frail state. 
Figure 3 shows the fragments of the ceiling 


has been noticed above, and the ruins of 
their factories have yielded fragments of 
the crucibles in which they melted the glaze 
in the manufacture of faience, hundreds 
of moulds for beads, pendants, and finger- 
rings, and many examples of the objects 
themselves, often in their incompleted 
condition, showing in a most interesting 





FIG. 4. MENATS AND NECKLACES 
FROM HOUSE NEAR PALACE OF AMENHOTEP III 


referred to above, as they were found 
in the place where they had fallen from 
the ancient roof, turning in the air, as they 
fell and landing face up on the ancient 
floor. 

Of the minor arts during the culmination 
of Egypt’s imperial development in the 
eighteenth dynasty, the Museum’s ex- 
cavations have yielded a good deal of rep- 
resentative material. There was a great 
demand at Amenhotep III’s court for 
necklaces of faience beads and for beads 
and natural flowers such as the Museum 
has from Mr. Theodore M. Davis’ exca- 
vations in the Valley of the Kings. To 
supply this demand, a settlement of arti- 
Sans sprang up within the palace area, as 
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way the method of their manufacture. In- 
laying and firing mosaics of colored glass 
paste into a ground of white or blue faience 
was practised, and glass cut for this pur- 
pose, as well as fragments of the finished 
products, have been found. Polychrome 
glass bottles were made there as well, 
moulded on earthen cores, and inlaid with 
colored glass rods pressed into the body 
while the latter was still in a semi-viscuous 
state, and then worked into wavy patterns 
as they coalesced with the base, by a 
pointed instrument. Examples of all 
these manufactures found in the first 
season’s excavations are displayed in Case 
B, Room Six. Further material — not- 
ably a set of polychrome glass bottles 
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restored from fragments found scattered 
through a rubbish heap under an addition 
to the palace — was obtained during the 
past winter and will soon be on exhibition. 

Of the smaller objects from this site an 
interesting set is shown in figure 4. All 
the objects in this photograph had been 
placed in a small linen bag, of which traces 
were still visible at the 
time they were found, 
and had been left in a 
private house between 
the palace and the lake, 
on the east side of one 
of the dikes. Owing to 
the ancient thread hav- 
ing rotted and the beads 
here strung as two neck- 
laces having fallen in- 
to some confusion, it 
was impossible to re- 
store them more than 
approximately. Butin 
the case of the beads 
on the two menats 
enough was still visi- 
ble to make their string- 
ing a practical certainty. 
The menats are both of 
bronze, the larger one, 
now in The Metropolitan 
Museum, having a large 
bunch of blue glazed 
beads suspended on two 
strings of glass, faience, 
and stone beads ending 
in two bronzecaps. The 
other menat, now in the Cairo Museum, 
is chiseled and cut with the characteristic 
rosette below, and a head and figure of the 
goddess Hathor above. The beads on this 
example are all of faience. The menat was 
an attribute and symbol of Hathor from 
a very early date and subsequently of a 
limited number of other deities. As such, 
it was carried by women and by priestesses 
during the ceremonies connected with the 
cult, together with the sistrum. In the 
Handbook of the Egyptian Rooms, page 
102, attention is called to its presence in 
this way in the Abydos reliefs. 

The Museum’s collection of antiquities 
of the Empire period is also being greatly 


FIG. 5. 





strengthened by the examples of poly- 
chrome pottery from this site. Wines, 
oils, potted meats, etc., were stored in plain 
jars, on the shoulders and stopper seals of 
which were written and stamped the name, 
year of vintage, and source of the contents, 
Numerous examples of such seals and 
labels have been found in the ruins of 
the magazines and store 
chambers. Vessels for 
use by the inmates of 
the palace, however, 
were elaborately decor- 
ated with painted flower 
designs in which blue 
predominates, derived 
from the wreaths with 
which jars were often 

draped in the banquet 

hall as we see them in 

the tomb paintings. 

Following this inno- 

vation, which is one 

of the mid-eighteenth 

dynasty, other decor- 

ative motives were 
introduced and were fre- 
quently modeled in the 
clay of the pot in relief. 
Hathor and Bes, two of 
the domestic deities, 
flowers and animals, were 
the most usual subjects. 
A good specimen is the 
amphora shown in the 
accompanying cut (fiz. 
5). An ibex is repre- 
sented lying among the plants on the 
shoulder of the pot. The body is simply 
painted, while the neck and head from 
the shoulders up are modeled in the 
round, free standing from the vessel except 
where the tips of the horns touch the rim. 
Other examples of this ware are shown in 
the Sixth Room. 

An interesting little stela of limestone 
from one of the smaller buildings in the 
palace enclosure, and now in the Cairo 
Museum, is shown in figure 1. It bearsa 
characteristic example of the more florid 
late eighteenth dynasty decorative de- 
signs. 

The field work on the palace has been 


AMPHORA 
FROM PALACE OF AMENHOTEP Ili 


188 


a 


—_ | 


—__ 


BULLETIN OF THE METROPOLITAN MUSEUM OF ART 


conducted during the past two seasons by 
Mr. H. G. Evelyn-White and the writer, 
and the plans and facsimile copies of 
frescoes have been done by Mr. W. J. 
Palmer-Jones, all of the Museum Expedi- 
tion Staff. 

In connection with the work on the new 
Luxor concession, the final clearing was 
undertaken of a tomb on the north end of 
Sheikh abd el Gur- 
neh hill, overlooking 
the two temples of 
Der el Bahri. It 
was originally built 
by a certain high 
official of the elev- 
enth dynasty named 
Daga, who, through 
the connection he 
may have had with 
the building of the 
Mentuhoteptemple, 
procured the ser- 


vices of some of the FIG. 6. COLORED LIMESTONE RELIEF 
FROM TOMB OF DAGA, DYNASTY XI 


best of the contem- 
porary relief art- 
ists. Blocks from 
the walls of the 
entrance and first 
chamber of the 
tomb (figure 6) 
show work worthy 
of being classed 
with the Der el 
Bahri reliefs and 
the slightly later 
Lisht reliefs in the 
Fifth Room, which 
form so strong a 
part of the Mu- 
seum’s Egyptian 


collection. The FIG. 7. 
FROM MONASTERY OF EPIPHANIOS 


tomb of Daga be- 
ing one of the ear- 
liest decorated tombs in Sheikh abd el 
Gurneh, it suffered more than the usual 
vicissitudes of its neighbors. The princi- 
pal reliefs were on masonry walls, and not 
cut in the living rock of the hill as usual, 
and were therefore destroyed in the 
demolition of the walls in ancient times. 
So little was recovered, comparatively 
speaking, and that so scattered, that a re- 
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construction of the masonry was impossible 
and the fragments were therefore divided 
between the Cairo and Metropolitan 
Museums. 

In Coptic times Daga’s tomb became the 
dwelling place of a Theban anchorite who 
attained considerable notoriety in his day 
for piousness, and possibly for his writings, 
for he was called “the modern psalmist.” 
He was a certain 
Apa Epiphanios 
who, with a com- 
panion, Apa Psan, 
founded there a lit- 
tle monastery in the 
days of Bishop Psin- 
thios of Koptos at 
the beginning of the 
seventh century A. 
D. and lived there 
together with a few 
followers. They had 
a loom and one or 
two buildings made 
of bricks collected 

from earlier monu- 

ments outside the 
old entrance of the 
tomb, and they 
lived in the first 
chambers of the 
tomb itself as well. 
After the death of 
the founders of the 
little monastery, it 
continued in exist- 
ence for two or 
three generations 
under their suc- 
cessors, and grad- 
ually in their rub- 
bish holes and 
round about their 
buildings there ac- 
cumulated numerous letters and docu- 
ments written on papyri and potsherds. 
The Expedition recovered a quantity of 
manuscripts which are an important con- 
tribution to our knowledge of conditions 
of monastic life in Egypt before the Arab 
conquest. The small codex, two pages of 
which are shown in figure 7, is interesting 
as giving a hymn in Greek and Coptic as 


CODEX 
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well as apothegmata of some of the early 
Fathers of the Church. 

The excavation of the tomb of Daga was 
begun by Mr. N. deG. Davies on behalf of 
the Egyptian Research Account and the 
eleventh dynasty material will be pub- 
lished by him for that society. 

When the clearing was taken over for 
the Museum, Mr. Ambrose Lansing of the 
Expedition Staff took charge of the work 
in the field. The study of the Coptic lit- 
erary and archaeological material has been 
begun by Mr. W. E. Crum and the under- 
signed H. E. W. 


NEW ARRANGEMENT OF THE 


NEAR EASTERN COLLECTIONS 








GENERAL VIEW OF A ROOM OF THE 


NEAR EASTERN COLLECTION 


URING the summer the Museum's 

collections of Near Eastern art 

have been rearranged and the 

space given over to them materi- 
ally increased through the addition of two 
new rooms which it was found possible to 
construct between Addition E and the 
Lecture Hall. The new rooms are built 
with vaulted ceilings, flagged floors, and 
walls finished in a rough-cast plaster ver) 
slightly tinted, in an endeavor to procure 
a backgrouna suggesting the plaster and 
color-wash found in native houses through- 
out the Near East. The cloth wall cover- 
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ing formerly in Galleries 12, 13, and 14 has 
been replaced by a grayish plaster like 
that in the two new rooms, so that the 
walls of all five galleries are now similarly 
treated, although the color has been varied 
slightly in the different rooms to harmon- 
ize with the character of the objects in 
each. The increased space has made 
possible a more accurate chronological 
arrangement than the old conditions ad- 
mitted of and the various collections are 
now shown to much greater advantage 
than formerly. The first of the new rooms, 
which is entered from Gallery 14, contains 
the earliest Persian pottery, twelfth and 
thirteenth century pieces from the ruined 
cities of Rhages and Sultanabad, together 
with slightly later wall tiles from the 
Mosque at Veramin and the remarkable 
early carpet lent by Mr. C. F. Williams. 
An inscribed panel of lustred tiles, forming 
a niche and dating from the fourteenth 
century, is a recent and noteworthy loan 
of Mr. J. Pierpont Morgan’s. Gallery 14 
is devoted to examples of later Persian 
art, chiefly of the sixteenth and seventeenth 
centuries, together with Indian woodwork 
and miniatures of the same period, the art 
of the two peoples being at that time very 
closely related. The three panels of tiles 
from the Palace of the Forty Columns 
which was built for Shah Abbas, have 
been placed on the wall in this room im- 
mediately over the lacquered doors from 
the same building, so that the close re- 
lationship between the two is at once 
evident. 

In Gallery 13 objects from the various 
parts of Asia Minor are exhibited, includ- 
ing a number of recent acquisitions. A 
man’s coat in gold and silver brocade and 
a large altar frontal of a similar material 
have been purchased by the Museum; six 
fine panels of tiles of the type usually 
called Rhodian, but more probably made 
in the towns along the west coast of Asia 
Minor, have been lent by Mr. Morgan; 
a number of chest fronts, a pair of lac- 
quered doors, and a large panel of blue and 
white tiles, all from Damascus, by Mr. 
Lockwood de Forest. 

The second new room, which opens off 
of Gallery 12, contains examples of Mes- 
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opotamian, Arabic, and Saracenic art. 
Several panels of Hispano-Moresque wall 
tiles from the Marquand bequest have 
been inset into the walls of an alcove in this 
room as a background for pottery and 
textiles of the same origin. A _ large 
fifteenth century wine jar from Granada 
which was purchased some time ago is 
now shown here for the first time. 

Gallery 12, known as the Moore Gallery, 
which formerly contained the E. C. Moore 
Memorial Collection in its entirety, now 
holds only those things in the bequest of 
Near Eastern provenance. Besides excel- 
lent Persian pottery this collection in- 
cludes some unusually fine specimens of 
Egyptian and Mesopotamian metalwork 
and Syrian enameled glass, which can now 
be examined more easily than under the 
former conditions. As soon as the room 
in addition H immediately adjoining the 
present Moore Gallery is ready for occu- 
pancy the remainder of the Moore collec- 
tion, including Chinese, Japanese, and 
European objects, will be installed there, 
and thus the entire collection will again 
be exhibited together in accordance with 
the wishes of the donor. D. F. 


METALWORK 


THe Museum 
has recently 
purchased sev- 
eral small sculp- 
tures in bronze, 
gold, and silver 
of the Renais- 
Sance period. 
With one ex- 
ception, a 
medal by Hans 
Reinhardt the 
elder, these 
pieces, now 
shown in the 
Accessions 
Room, are 
Italian of the 
fifteenth and sixteenth century. To these 
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FIG. I. 
SECOND HALF XV CENTURY 


DIANA, ITALIAN 
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1, belongs to a comparatively large group 
of Italian Renaissance bronzes made in 
imitation of the antique, either as copies 
or as free adaptations from classical 
motives. The plaquette represents Diana, 
crowned with a diadem, her hair loosely 
tied on the nape of her neck, part of her 
bow and quiver showing above the left 
shoulder. A few examples of this piece 
are known, but differ from ours in not having 
the exergue under the bust. An example 
in the Kaiser Friedrich Museum, Berlin, 
is ascribed in the catalogue to Donatello, 
together with a larger oval plaquette with 
confronted busts of Mars and Diana, the 
latter identical with the single bust just 
mentioned.? Molinier® catalogues an ex- 
ample (No. 46) in the G. Dreyfus Collec- 
tion of this plaquette with the two busts, 
and another inscribed with the names of 
Dido and Scipio in the His de la Salle Col- 
lection. An oval plaquette (No. 44) in the 
Louvre is identical with ours (with the 
exception noted) and another example 
in the L. Courajod Collection catalogued 
by Molinier (No. 45) has a reverse with the 
head and bust of Alexander the Great, in 
profile to the right. All these examples 
Molinier regards as anonymous, made in 
imitation of the antique toward the end 
of the fifteenth century. The unknown 
author of the Diana plaquette, however, 
has something of Donatello’s style and 
may be classed, perhaps, among his fol- 
lowers. 

Two gilt bronze statuettes‘ of Angels 
holding emblems of the Passion are illus- 
trated in figures 2 and 3. They are evi- 
dently Florentine works of the late fif- 
teenth century; the influence of Benedetto 
da Majano is manifest in the pose and the 
treatment of the drapery. Compare for 
example with the Adoring Angels on the 
altar of S. Bartolo in S. Agostino at San 
Gimignano or with the Angel of the An- 


nunciation in Monteoliveto at Naples. 
‘Low relief. Bronze. Dark brown patina 
H. 2,’ in. W. 1 ¥¢ in. 


*Die Italienischen Bronzen. Berlin, 1904, p 


50, No. 633, 634. 


4 may be added, although later in date, a *E. Molinier: Les plaquettes. Paris, 1886, 
; small portrait bust of Pope Benedict XIV. __I., p. 23-25, Nos. 44, 45, 46 


The oval plaquette,' illustrated in figure *H. 5h in. and 4} in 


4 19! 
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hese little figures presumably formed part 
of the decoration of a reliquary 

To an unknown sculptor, probably 
Venetian, working in the second half of 
the sixteenth century, may be ascribed a 
plaquette,' illustrated in figure 4, rep- 
resenting the Crucifixion. So far as it 
has been possible to ascertain, no other 
example of this relief is known. Another 





FIGS. 2 AND 3. ANGELS WITH 


in figure 4, representing the Banquet of the 
Gods and attributed to the celebrated 
Florentine goldsmith and sculptor Ben- 
venuto Cellini (1500-1572). The plaque 
is of gold repoussé, with the background 
cut away in parts, and mounted on a panel 
of lapis lazuli inlaid in slate. At each end 
of the panel is a large cartouche ornamented 
with an oval carnelian. The scene”rep- 


EMBLEMS OF THE PASSION 


FLORENTINE, LATE XV CENTURY 


example of the Venetian School in the 
second half of the sixteenth century is a 
small bronze appliqué in high relief of the 
Madonna and Child.” Standing with the 
weight on the left leg, the Virgin supports 
on her left arm the nude Child who gives 
a benediction with His right hand. A 
cherub serves as console for the figure. To 
a moderate extent the influence of San- 
sovino may be traced in the pose of the 
figure and the character of the ornament. 

Most important among the recent ac- 
cessions is a rectangular plaque® illustrated 


‘Low relief. Bronze. Dark patina. H. 3}} 
in. W.2 }@ in. 

*High relief, without background. Bronze, 
gilded. H. 5 ;%y in. 

*Middle relief. Gold. Mounted on _ lapis 
lazuli. H.5}in. W. of in. 
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resented is enclosed by an oval frame. 
The gods are grouped around a table. In 
the center of the foreground is Ganymede, 
a nude boy holding out a cup..At the 
right, seated and playing a lyre, is Apollo; 
beyond him, a group of five gods and god- 
desses. The central figure of this group is 
Jupiter, who leans across the table to re- 
ceive the cup which Ganymede offers him. 
At the left in the foregroufid is“a seated 
goddess; then Hercules and’ Venus with 
Cupid playing at her feet, Mars, an un- 
identified god, Minerva, and two embrac- 
ing couples. The figures at the ends and 
far side of the table are silhouetted against 
the blue background of lapis lazuli. 

The plaque originally belonged to a 
series of panels of which five are said to 
be now in the Kunstgewerbe Museum, 
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Berlin, one in a Bavarian collection, and 
one in the possession of the Emperor of 
Austria. They may have once decorated 
a large casket or, more probably, a richly 
ornamented cabinet. Among the few 
examples of goldsmith’s work generally 
accepted as the work of Cellini, two silver 
plaques in the Vatican Library, Rome, 
representing respectively the Combat of 
Perseus and Phin- 
eus, and Jupiter de- 
stroying the Giants, 
may be mentioned 
as having perhaps 
the closest analogies 
with the relief in 
question. The type 
of figure, tall and 
slender, with long, 
graceful limbs, is 
clearly the same, 
and in several in- 
stances the similar- 
ity in pose is strik- 
ing. It may be 
noted incidentally 
that Apollo’s lyre, 
an instrument of 
rather unusual de- 
sign, is the same in 
our plaque as in the 
Vatican relief of Ju- 
piter destroying the 
Giants where Apollo FIG. 4. 
is similarly repre- VENETIAN (°), 
sented. In a foot- 

note to his description of this latter piece, 
Eugéne Plon (Benvenuto Cellini, Paris, 
1883, calls attention to a pen 
and bister wash drawing in the collec- 
tion of the Marquis de Valori, attributed 
to Cellini and representing the Banquet 
of the Gods, in which the attitudes, model- 
ing, and contours of the figures are closel) 
analogous to the representation of the gods 
in the Vatican plaque. It has not been 
possible to examine this drawing at the 
time of writing, but it is an engaging sup- 
position, which may prove true, that the 
drawing is a preliminary study for the 
plaque in the Museum’s possession. For 
an account of Cellini’s method of working 
fine gold in hollow relief, sometimes cutting 


p. 278) 
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CRUCIFIXION 
SECOND HALF XVI CENTURY 
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out the background in part and attaching 
the relief to lapis lazuli, as was done for 
example with the Atlas made for Federigo 
Ginori, Cellini’s own treatises on Gold- 
smithing and Sculpture may be consulted. 
(Excellent English translation by C. R. 
Ashbee, 1898, chapter on Minuterie Work.) 

By a medalist working in Rome in the 
year. 1579, perhaps Giovanni Melone, there 
is a portrait medal! 
of Pope Gregory 
XIII (Ugo Boncom- 
pagni, -1572-1585). 
On the obverse is a 
bust portrait of the 
Pope in profile to 
the left, bearded, 
wearing the calotte, 
his right hand raised 
in benediction. In- 
scribed: GREGORIVS 
. XIII. PONT . MAX. 
On the reverse is a 
winged dragon be- 
tween a caduceus 
and a cornucopia. 
Legend: VTRVNQVE 
. PRAESTAT . Dated: 
. ANN. D. MDLXXIX, 
This medal occurs 
also with another 
reverse. Armand? 
ascribes both to 
Giovanni Melone (or 
Milone), a Cremo- 
nese medalist work- 
ing in Rome, who produced several medals, 
among them a signed one of Pope Gregory 
XIII, between 1571 and 1579. The med- 
alist may have been the son of the painter 
Altobello Melone (or Milone) of Cremona. 
Supino,®? however, ascribes both versions 
of this medal to an anonymous Roman 
medalist. The medals described [by Ar- 
mand and Supino are not dated, so that 
the piece in the Museum collection has an 


unusual interest. 
‘Low relief. Bronze. Brown patina. Diam. 
1} in 
*A. Armand: Les médailleurs’ italiens, etc. 
Paris, 1883-1887, |., p. 265, Nos. 6. 8. 
"1 B. Supino: Il medagliere 
Florence. 1899, p. 228, Nos. 766, 767. 


Mediceo, 








THE 





[he best period of German medallic art 
is illustrated by a religious medal! rep- 
resenting Moses and the Burning Bush 
and The Adoration of the Kings, by the 
Saxon artist Hans Reinhardt the elder 
(born in Wittenberg(?) about 1510; lived 
after 1539 in Leipzig, supposed to have died 
in 15817). On the obverse, Moses is rep- 
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hardt. A simple shed, open at the sides, 
shelters the Holy Family. At the right, 
an architectural background; at the left, an 
angel announcing the birth of Christ to the 


Shepherds. In the exergue: INVENE- 
RVNT . PVERVM . CVM . MARIA | ADORAVE- 
RVNT . ET . OBTVLE | RVNT . MVNERA. 
AVRVM | THVS. ET . MIRRA | MAT. II 





FIG. 5. 
ATTRIBUTED TO BENVENUTO CELLINI 


resented facing to the left where on the top 
of a low hill God appears in the flames of a 
burning bush. In the foreground at the 
left is a large serpent (Moses’ rod trans- 
formed); at the right, Moses’ boots, a dog, 
and a flock of sheep; in the background 
distant hills and buildings. In the exergue: 
DOMINVS . MOYSI . DE . RVBRO| LOQVITVR . 
ET .IN .EGIPTVM| MITTIT .AD . PHARONEM 
Exop .11. The Adoration of the Magi is 
the subject represented on the reverse. 
Advancing from the right the three Kings 
offer their gifts to the Christ Child, who 
is seated on the Virgin’s knee. At the left 
is S. Joseph holding up a candle or torch 
in his left hand. At the extreme left are 
the ox and ass, and a manger inscribed at 
one end with the monogram of Hans Rein- 
*Middle relief. * 
*L. Forrer 
allists. 


Silver gilt. Diam. 23% in 


Biographical Dictionary of Med- 


London, 1912, \ 





THE BANQUET OF THE GODS 


Above the date 
MDXXXVIII. 

Finally there remains to be mentioned 
the small portrait bust® of Pope Benedict 
XIV (Prosper Lambertini, 1675-1740-1758) 
by an unknown Italian master about 
1750. The Pope is represented wearing 
the calotte and a cope with orphreys richly 
ornamented with the Papal arms and 
figures of S. Peter and S. Paul, and fastened 
by a large morse. The bust is open in the 
back. The piece has been cast in the 
cire-perdue method, probably from a wax 
study for a larger protrait bust. In the 
Kaiser Friedrich Museum, Berlin’, there 
is a marble portrait head of Benedict XIV, 
probably by the same master. 5. 


the 


inscription 1s 


‘Bronze. Dark brown patina.§ H. 9 in. | 


*W. Bode and H. v. Tschudi: Beschreibung 
der Bildwerke der Christlichen Epoche. Berlin, 
1888, p.79, No. 272, plate XVI. 











BAPTISM 


STYLE OF VEIT STOSS, 


CHRIST 
NUREMBERG SCHOOL 


RECENT ACCESSIONS 


RELIEF IN THE STYLE OI 

, VEIT STOSS Che three great- 

est names among the sculptors of 

the Nuremberg School are, as is 
generally known, Peter Vischer, Adam 
Kraft, and Veit Stoss. Vischer was pri- 
marily a sculptorof bronze, Kraft executed 
his most important works in stone, and 
Stoss used chiefly wood, although each of 
them was versatile enough to work occa- 
sionally in other materials. To a certain 
degree the medium which each preferred 
corresponded to his style, Vischer being 
fondgof solid, sharply outlined figures, 
Kraft working his quieter compositions 
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with a softer technique, while Stoss needed 
the most flexible material for his pass- 
ionate, restless, and nervous groups. Stoss 
is perhaps the most characteristic rep- 
resentative of the curious transitional 
period between the Gothic and the Ren- 
aissance, when Gothic art seems to have 
lost all balance and sweetness and to have 
substituted, in compositions overcrowded 
with motives partly in the old conventional 
stvle and partly of wildly naturalistic 
character, a fanatical and excited expres- 
sion as a covering for a lack of the simple 
religious feeling of earlier periods. It was 
a generation dissatisfied with the medieval 
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religious ideas and yet scarcely daring to 
go the new way of bold individualism. 

The restlessness in the composition of 
Veit Stoss is in accord with his manner of 
living. He went early in life from Nurem- 
berg to Cracow where his wild art fas- 
cinated the excitable Poles; on his return 
from Poland he at once got into trouble with 
the magistracy of his native city, then fled 
to avoid a charge of forgery, was forced 
back again and made to swear that he 
would remain, broke his word, escaped 
once more, and started his wandering 
again, to prove himself everywhere an 
artist most difficult to deal with. 

The relief recently purchased by the 
Museum comes from one of the churches 
in Cracow, where the most important works 
of Stoss are preserved. It represents 
the Baptism of Christ, in a composition 
familiar to art since the beginning of the 
Christian era: Christ standing in the 
middle of a river with Saint John on the 
left bank in an attitude of benediction, 
and an angel on the right holding the 
Redeemer’s garments. Veit Stoss’ treat- 
ment of the theme is unusual in that there 
is only one angel instead of the convention- 
al two, a liberty which the artist very 
likely took in the interest of the symmetry 
of his composition, while a curious anach- 
ronistic motive is the Bible which Saint 
John holds in his left hand. The group- 
ing and the characterization of the three 
figures are naturally the artist’s own 
work independent of tradition. 

Without having seen the altar shrines 
by Veit Stoss in Cracow it is difficult to 
attribute the piece to him with certainty, 
for Stoss after quitting the city left his 
studio to a number of pupils, among them 
his own son Stanislaus Stoss, who worked 
so much in his father’s manner that up 
to the present it has not been possible to 
separate their productions. There are, 
however, many indications in our relief of 
the style of Veit Stoss. The long, ascetic 
face of Christ, the broad forehead, the 


meagre body, and the nervous hands 
with the clearly defined veins, belong 
to a type frequently found in Veit 


Stoss’ compositions. He was fond, too, 
of contrasting sweet, calm figures with 
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rough, barbaric types. just as in our relief, 
the quiet angel in his golden alb on the 
one side, with his naively haughty ex- 
pression, is contrasted with the coarsely 
dressed Saint John on the other, with his 
worn face and his wild flying hair. The 
rather Polish appearance of the type may 
well be explained by the influence of the 
surroundings in which the artist lived, an 
influence which has been traced also in 
other works. The whirlwind of lines, 
especially in the folds of the draperies and 
costumes, which is generally present in 
Veit Stoss’ sculptures, is less marked here, 
probably because the subject scarcely 
allowed of great movement. The ten- 
dency towards such movement, however, 
can be felt in the blowing of the garment 
held in the hands of the angel, and in the 
twisted linen around the loins of Christ, 
while the waves seem to be caught by a 
wind which drives them to the bank. It 
is interesting to note how skillfully the 
converging lines of the water, of the gar- 
ments, and of the river banks emphasize 
and accent the central figure of Christ. 
Fifteenth century sculptures are rarely 
found so well preserved as this with its old 
color wholly free from modern retouching. 
The original method of production was 
elaborate, the carved wood being first 
covered with cloth over which a white 
gesso was laid, which in turn received the 
colors and the gold. Apart from the gold, 
which is richly used on the draperies and 
the wings of the angel, the colors are 
neutral, the background being brownish, 
the coat of Saint John gray; the only vivid 
spot in the composition is the bright red 
of the book. W.R.V. 


SILVER FROM SPAIN AND PoRTUGAL — 
There is an abundance of plate to be found 
in Spain and Portugal, and as the art of 
the two kingdoms has been closely allied, 
it is not to be wondered at that the work- 
manship of each country possesses similar 
characteristics. 

We have recently received a number of 
pieces of church silver representing the 
work of these nations in this branch of art. 
A crucifix and six candlesticks, rococo in 
style, were made in Lisbon, in the late 
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century. A_ silver plaque, 


eighteenth 
which was used on the altar in the canon 
of the mass, and which is a rare specimen, 
is of the eighteenth century. A _ large 


silver-gilt chalice with bells, with two 
others of silver-gilt, Renaissance, and a 
small silver one, Gothic, are Spanish, 
early seventeenth century; while a silver- 
gilt monstrance, Renaissance, with chalice 
as a base, slightly rococo in style, is 
Spanish, early seventeenth century. A 
silver-gilt ciborium, Renaissance, is Port- 
uguese, and is dated 1789; an incense boat, 
rococo, of Oporto, is of the late eighteenth 
century; a censer of the late Renaissance 
period, was made at Vienna, and is dated 
1781. A reliquary cross, silver-gilt, Ren- 
aissance, was made in Spain in the early 
seventeenth century; while the reliquary 
in the shape of a hand is Portuguese, of the 
eighteenth century. Of the crowns, the 
large one, gilt and jeweled, is for the Bles- 
sed Virgin Mary; the smaller one, silver 
and jeweled, is for the Holy Child; they 
are both Portuguese of the eighteenth 
century. 

We have also received some interesting 
domestic pieces. A silver-gilt dish, Span- 
ish, chased all over with foliage and an- 
imals, of the sixteenth century, is a very 
fine specimen. A parcel-gilt Spanish tazza 
may be dated about 1610, and a large 
silver Portuguese tazza, chased with a 
large foliated pattern, belongs to the late 
seventeenth century. A basin and ewer, 
Spanish, of the eighteenth century, has 
applied panels; this was taken at the 
storming of Saint Sebastian. A_ plain 
silver basin and ewer, Lisbon, are of the 
late eighteenth century; a large dish with 
radiating rays, made at Oporto, is also of 
the eighteenth century. Among the other 
objects are a large filigree basket, Spanish, 
eighteenth century, a helmet-shaped ewer, 
Portuguese, late_eighteenth century, and 
a creamer and sugar bowl, Lisbon. ~ An 
engraved bowl of the late eighteenth 
century comes from Portugal. An oval 
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covered vase is from Oporto, eighteenth 
century. A perfume burner, pierced, and 
a snuffer and tray with gallery are from 
Lisbon, late eighteenth century. Two tea- 
pots and two coffee-pots are after London 
models of the late eighteenth century, while 
the candelabra with three branches, fluted, 
and a pair of candlesticks, fluted, are all 
from Portugal, and date from the eighteenth 
century. J. H. B. 


ENGLisH Potrery — Among the pur- 
chases exhibited in the Room of Recent 
Accessions this month are sixteen pieces 
of English pottery ranging in date from the 
later years of the seventeenth century to 
the first of the nineteenth. There are two 
excellent figure groups, one in the style of 
Ralph Wood, a number of examples of 
Whieldon ware, and various “solid agate” 
specimens. Three of the pieces are of the 
variety known as slip-decorated ware, and 
represent the earliest and one of the most 
characteristic developments of English 
pottery. The Museum has _ heretofore 
owned no examples of this ware. The 
most noteworthy piece is a large octagonal 
plate of the kind generally thought to have 
been produced in the last quarter of the 
seventeenth century at Cockpit Hill, 
Derbyshire, although it is possible that 
northern Staffordshire was the place of 
manufacture. Dishes of this variety are 
supposed to have been made in moulds 
which left the outline of the conventional 
ornament in slight relief; this was filled in 
afterwards with a thin wash of colored clay 
known as “slip” in a process approximat- 
ing and possibly suggested by that of the 
medieval makers of floor tiles. An adapt- 
ed fleur-de-lis is the main decorative 
motive of the Museum’s plate, which is 
also inscribed with the initials S. E. The 
piece is not dated, as many specimens of 
this ware are, but was probably made 
about 1680. Two almost identical plates 
are figured by Mr. Charles J. Lomax in his 
work on Old English Pottery. D. F. 
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NOTES 


ECENT CHANGES IN THE 
BUILDING — Two important 
changes are being made in the 
interior of the Museum building, 

and are now nearly completed, which we 
believe will commend themselves to visitors 
as decided improvements. The first is the 
new flooring of the picture galleries. 
Those who have been familiar with these 
galleries during the !ast few years know 
but too well that the old floors had reached 
the end of their usefulness, and had passed 
the stage when further patching or re- 
pairing was possible, some of them having 
been subjected to daily service for more 
than thirty years. Last year, therefore, 
the Trustees determined that new floors, 
of a modern type, should be substituted, 
and the question of the most suitable 
material from the various points of view 
which had to be considered was made the 
subject of careful study and investigation. 
As a result compressed cork was selected, 
and an appropriation having been granted 
for the purpose, twenty of the twenty-one 
picture galleries have now been equipped 
accordingly, the remaining one being the 
Marquand Gallery, on which an oak floor 
was laid two years ago. This compressed 
cork is usually laid in the form of square 
tiles — and hence is commonly spoken of 
as cork tiling — but it was feared that these 
squares would give too much of a checker- 
board appearance to the large areas of 
some of our galleries, and therefore the 
sheets in which the material is prepared 
were cut into strips and laid in a herring- 
bone pattern, with straight borders along 
the walls. The color is the natural color 
of cork, in which there is sufficient variety 
of shade to prevent monotony of effect 
and to preserve the interest which a well- 
made wooden floor would have. The 
strips are laid directly upon a fireproof 
concrete bed, and one of the considerations 
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which led to the selection of cork as a 
material was the fact that, laid in this 
manner, fire experts regard it as a very 
low risk, it being much less combustible 
than wood. Its other advantages for 
our purpose are that the color is soft 
and agreeable, it does not reflect too 
much light on the pictures, it is elastic 
and agreeable to walk on, it is silent — 
there will be no more clacking of heels 
in our picture galleries — and it spares 
the visitor the “museum fatigue” which 
is caused by walking or standing on 
waxed or polished floors. The work of 
laying the new floors is now approaching 
completion, and will probably be entirely 
finished by the time this BULLETIN is 
issued. 

The second change referred to is the 
entire renovation of our restaurant. The 
restaurant has never been an attractive 
place to visitors, partly because of its 
location, it being necessarily situated in 
the basement, but equally because of its 
dark and cheerless aspect, while the fact 
that it was so far removed from the toilet- 
rooms of the Museum has also been a 
serious drawback. The changes which 
were begun in the latter part of August 
were undertaken with a view to obviating, 
as far as possible, these and other defects, 
and making the restaurant a place where 
visitors may pass the noon hour comfort- 
ably and quietly. The room itself will be 
redecorated in a simple style, but with 
lighter colors than before, and it will have 
a concrete floor covered with suitable 
material. Connected with the restaurant 
will be a rest-room for women, with a 
toilet-room attached, the equipment of 
which will include wash-basins with hot 
and cold water, while a smoking-room will 
be provided for men, also with lavatories. 
In the kitchen an entirely new and modern 
outfit will be installed. The work in this 
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part of the building is being pushed rapidly 
in the hope that the restaurant may be re- 
opened to the public during the autumn. 


THe Lisprary — The additions to the 
Library during July and August were one 
hundred and two volumes; of these eighty- 
seven were purchased, and fifteen were 
presented. 

The names of the donors are Mr. John 
H. Buck, Messrs. Houghton, Mifflin, & 
Company, Mr. H. W. Kent, Miss Amy 
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Kohlsaat, Mr. Jesse Landon, Dr. Antonio 
Mufioz, Mr. G. J. de Osma, Mr. Garrett 
Chatfield Pier, Mr. Justus Pfeiffen, and 
Mr. J. |. Sanford. 

The attendance during the two months 
was one thousand and seventy-eight. 


Tue BuLLetin is sent to all of the mem- 
bers of the Museum. Should anyone fail 
to receive it, the Secretary would be glad to 
be notified of the fact, and to be informed of 
the member’s correct address. 





OCTAGONAL 


ENGLISH, 


PLATE 
SLIP-DECORATED WARE 


COMPLETE LIST OF ACCESSIONS AND LOANS 


JULY 20 TO SEPTEMBER 20, IQ12 


CLASS 
ANTIQUITIES — CLASSICAL... . 


OBJECT 


*Part of a male figure, fragment 


SOURCE 


from an archaic Greek relief of 


marble 


*Marble head of Athena, archaistic 


*Greek funeral vase, of marble 


Purchase. 


Purchase. 


Purchase. 


*Eight bronze vases, fragment of a 
ninth, and one silver vase, ar- 


chaic period 


ARMS AND ARMOR 


Purchase. 


tHarness, complete steel, Gothic; 


point and shield of tilting lance, 
fifteenth century; closed casque, 


sixteenth 
*Not yet on Exhibition. 


century; 
tRecent Accessions Room (Floor 1, Room 6) 
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halberd, 
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CLASS OBJECT SOURCE 


ARMS AND ARMOR — Continued 
dated 1580; halberd, dated 1587, 


— German; two fauchards, bear- 
ing arms of family of Foscarini 
and L. Pisani respectively, 
Italian, sixteenth century; lance 
head and hunting spear, French, 
seventeenth century; haiberd, 
Austrian, sixteenth century; 
halberd, Tyrolese, sixteenth 
SN nS bs 0.0 cdeaveeb as chon Purchase. 


tJavelin, Indian, eighteenth century Gift of Mr. William H. 
Riggs. 
COMES, care cccectovessx . tBlue vase, Rakka ware, twelfth 
SEE 4650s ohan's sedebinaas Gift of Mr. J. Pierpont Mor- 
gan. 
tMajolica vase, Orvieto, fourteenth 
century; majolica jug, Floren- 
tine, fifteenth century.......... Purchase. 


TDish, slipware, about 1680; four 
pieces of Whieldon ware: fox, St. 
George and the Dragon, plate 
and tortoise-shell milk jug and 
cover, about 1750; sauce boat 
representing fox and goose and a 
group, Shepherd and Shepherd- 
ess, by Ralph Wood, middle of 
eighteenth century; seven pieces 
of Staffordshire ware: posset-pot 
about 1750, cat, late eighteenth 
century; cock, cuckoo whistle, 
and a loving cup, about 1790; 
shaving dish, dated 1796; figure 
of a lion, about 1800; parrot, 
Minton ware about 1810; cradle, 
about 1800 (probably Welsh), — 
I hb 05s sons upres staves . Purchase. 


TtThree Sgraffito plates: by Henry 
Roudebush, dated 1793; by An- 
drew U——, dated 1810; by 
Samuel Troxel, dated 1818; 
shaving dish, dated 1791—from 
Eastern Pennsylvania, Amer- 
ican. Purchase. 


ENGRAVINGS, BTC...........: *Etching, The Gilder, by C. Walt- 
ner, after Rembrandt ......... Gift of Mrs. Clara Hinton 
Gould. 
GLass (STAINED) ............ tPanel, Bishop seated on Throne, 
German, fourteenth century; 
panel, representing the four 
Evangelists; panel, representing 
Three Saints, — English, thir- 
eer ere Purchase. 


tFive heraldic panels, English, four- 
teenth to fifteenth century; 
round panel in the style of the 
Hausbuchmeister, about 1480; 
round panel, Cologne, about 
1500, — German; fragment, rep- 
resenting a Prophet, middle of | 


*Not yet placed on Exhibition, Recent Accessions Room (Floor 1, Room 6) 
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CLASS 


Giass (STAINED) — Continued 


PUBMED, BUGs 000 0k knceessses 
LEATHERWORK....... saacves 


MEDALS, PLAQUES, ETC. 


DABTAL WORE occccccccccccece 


(Floor Il, Wing F.) 


Musicat INSTRUMENTS....... 


| ee eee 


“Not yet on Exhibition. 


OBJECT 


fifteenth century; round panel, in 
the style of Dirk Vellert, Ant- 
werp, about 1520, — Flemish; 
round panel, in the style of Jan 
Swart of Groningen, about 1530; 


panel, dated 1645, — Dutch; 
round panel, early sixteenth cen- 
tury — Htalan 06s cccscsccccee 


tHorn cup, engraved hunting scene, 
English, about 1800........... 


TFive-fold screen, English, early 
eighteenth century..........+. 


{Bronze medal, Pope Gregory XIII, 
Rome, dated 1579; bronze pla- 
quette, Diana, Florentine, end of 
fifteenth century; two bronze 
plaquettes, Crucifixion and Ma- 
donna and Child, Venetian, sec- 
ond half of sixteenth century; 
bronze plaquette, North Italian, 
sixteenth century ...........- ° 


tSilver-gilt medal, The Adoration 
and Moses and the Burning 
Bush, by Hans Reinhardt, 
Leipsic, sixteenth century ....... 


TEight bronze plaquettes, by An- 
toine Louis Barye............ 


tBronze medal, Agricuiture, Louisi- 
ana Purchase Exposition, St. 
Louis, 1904, by Daniel Dupuis. . 


tGold coin, twenty franc piece, 
Napoleon I, dated 1811....... 


tBrass plate, representing The An- 
nunciation, German, fifteenth 
CONTUTY 0... ccccccccccesesess 


tGold plaquette on lapis lazuli, 
Banquet of the Gods, attributed 
to Benvenuto Cellini, Florence, 
CRORIPMGTE o..oincvsesseetuce 
tForty-five silver and silver-gilt ob- 
jects, Spanish and Portuguese, 
sixteenth century ...........+. 


tSilver-gilt basin and ewer, Spanish, 
eighteenth century............ 
Fender, English, eighteenth cen- 
SP deaics vc sstepnaseabicees a 


tTerracotta trumpet, Peruvian, pre- 
Seer ee 


*Two kakemonos, Dragon and Ti- 
ger, by Mokkei (Mu Ch’i), Chi- 
nese, Sung period (960-1280 A. 
PDs os ented dsbeheence en ask 
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SOURCE 


Purchase. 
Purchase. 


Purchase. 


Purchase. 


Purchase. 


Purchase. 


Gift of Mr. Charles P. Senter 


Gift of Mr. John W. Au- 
chincloss. 


Purchase. 


Purchase. 


Purchase. 
Purchase. 
Purchase. 
Gift of Mr. William Milne 


Grinnell. 


Purchase. 


tRecent Accessions Room (Floor 1, Room 6) 
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CLASS OBJECT SOURCE 
REPRODUCTIONS .......ccccces *Copy of a portion of the Large Pro- 
cession, fresco from Knossos.... Purchase 
*Copy of the Lady Carrying a Cas- 
ket, fresco from Tiryns........ Purchase 
*Colored cast of an archaic female 
statue from the Akropolis...... Purchase 
(Seventh Egyptian Room) ‘*Water-color copy of a painted 
Egyptian relief, by E. Harold 
SRC ec 206 wandsener Gift of Mr. J]. Pierpont Mor- 
‘ gan. 
SCULPTURE .... tT wo gilt-bronze Angels, Florentine, 
fifteenth century .............. Purchase 
tMarble frieze, attributed to Gio- 
vanni Dalmata, Italian, fifteenth 
RE ae bi cacr eed eeeteedes Purchase 
tCarved and painted wood relief, 
Baptism of Christ, in the style of 
Veit Stoss, Nuremberg (1447- 
VR os ite ene gipayede sees Purchase. 
TtBronze bust, Benedict XIV, Ital- 
yee ee Purchase. 
tBronze statuette, Victory, by Eve- 
lyn B. Longman, 1903 ....... Gift of Mr. Edward D. Adams 
tMarble frieze, Italian, second half 
of fifteenth century ......... Gift of Mr. Henry Walters 
TEXTILES tAltar frontal, brocade, Asia Minor, 
seventeenth century; two pieces 
of velvet, Italian, seventeenth 
century ..... eye an 
tT wo pieces of velvet brocade, Asia 
Minor, sixteenth century , Gift of Messrs. P. W. French 
& Co 
tNetwork, Buratto, Italian, seven- 
teenth century. A . Gift of Mrs. Robert W. de 
Forest 
(Floor Il, Wing F.) Bedspread, needlework, and two 
small pieces of embroidery, Eng- 
lish, early eighteenth century... Purchase 
(Floor Il, Wing Brocade garment, Turkish, about 
1600. . imc sens | ere. 
WoopworkK AND Furnirure.. TCarved wood candelabrum, Floren- 


tine, fifteenth century; carved 
wood panel, French, sixteenth 
RO itcc oan eax 04 bs kairo Purchase. 


tMarquetry panel, Spanish, six- 
ere ee Purchase. 


TBox, decorated with lead orna- 
ments, German, thirteenth cen- 
RN cba th nelne body pene oem Purchase. 


TtCassapanca, Florentine, fifteenth 
ROE ehsis oc atasedeessee Purchase. 


tT wo intarsia panels, representing 
The Adoration of the Kings and 
The Finding of Moses, Italian, 
sixteenth century ..........00. Purchase. 


*Not yet on Exhibition, tRecent Accessions Room (Floor 1, Room 6) 
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CLASS 


OBJECT 


WoopworK AND FURNITURE — Continued 


ANTIQUITIES ASSYRIAN 


ANTIQUITIES — EGYPTIAN 


CERAMICS 
Floor II, Wing E) 


(Floor Il, Wing E) 


Floor II, Wing E) 


Floor II, Wing F) 


METALWORK 


PAINTINGS, .. 
(Floor Il, Room 21) 


Floor II, Room 21) 


TEXTILES 


*Not yet placed on Exhibition. 


tT wo carved brackets, in the style 
of Barile, Sienese, sixteenth cen- 
tury cs oheadvek a 


tCarved panel, French, sixteenth 
century; carved panel, Spanish, 
sixteenth century ............. 


tWalnut stool, English, Queen Anne 
period. 


tMarquetry walnut writing table, 
about 1700; carved mahogany 
hall chair, Chippendale; carved 
mahogany armchair, Sheraton; 
satinwood card table and walnut 
grandfather's clock, Adam, Eng- 
lish, eighteenth century .... 

*Colonial woodwork (five rooms), 
attributed to Samuel McIntire, 
American, about 1800 ... 


*Three alabaster reliefs from the 
Palace of Ashurnasirpal, 885 
860 B. C. 


*Pink granite sarcophagus, with 
cover, eighteenth or nineteenth 
dynasty 


Six panels of one hundred and 
thirty tiles, Asia Minor, seven- 
teenth century; lustre tiles in 
form of a niche, Persian, four- 
teenth century 


Panel of thirty-two tiles, Damas- 
can, sixteenth century. 


Bowl, Persian, fourteenth century 


Black basalt bust and a jasper 
plaque, by Wedgwood and Bent- 
ley, English, late eighteenth cen- 
tury . Siaw a es 

*Eleven pieces of silver, added to the 
collection, American, eighteenth 
and nineteenth century. 


View of Vétheuil, la Seine, by 
Claude Oscar Monet, 1887 ... 


Boating at Chatou, by Pierre Au- 
guste Renoir, 1879 .. 


*Embroidered cover, Indian, eigh- 
teenth century ; 


SOURCE 


Purchase 


Gift of Messrs. Duveen Bros. 


Purchase. 


Purchase. 


Purchase. 


Lent by Mr. J. Pierpont 
Morgan 


Lent by Mr. J. Pierpont 
Morgan 


Lent by Mr. J. Pierpont 
Morgan. 


Lent by Mr. Lockwood de 
Forest. 


Lent by Mr. William Milne 
Grinnell. 


Lent by Mr. J. W. Yates, Jr. 


Lent by Hon. A. T. Clear- 
water. 


Lent by Mr. William Church 
Osborn. 


Lent by Mr. Arthur B. Em- 
mons. 


Lent by Mr. William Milne 
Grinnell 


tRecent Accessions Room (Floor |, Room 6) 
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FELLOWS FOR LIFE, who contribute. , 1,000 
FELLOWSHIP MEMBERS, who pay an 

annual contribution of . 100 
SUSTAINING MEMBERS who pay an 

annual contribution of , 25 
ANNUAL MEMBERS, who pay an annual 

contribution of. ° 10 

Priviteces.— All classes of members are entitled 


to the following privileges: 

A ticket admitting the member and his family, and 
his non-resident friends, on Mondays and Fridays. 

Ten complimentary tickets a year for distribution, 
each of which admits the bearer once, on either Mon- 
day or Friday. These tickets must bear the signature 
of the member. 

An invitation to any general reception given by the 
Trustees at the Museum to which all classes of mem- 
bers are invited. 

The Butietin and a copy of the Annual Report. 

A set,upon request at the Museum, of all handbooks 
published by the Museum for general distribution. 

In addition to the privileges to which all classes of 
members are entitled, Sustaining and Fellowship mem- 
bers have, upon request, double the number of tickets 
fo the Museum accorded to Annual Members; their 
families are included in the invitation to any general 
reception, and whenever their subscriptions in the 
aggregate amount to $1,000 they shall be entitled 
to be elected Fellows for Life, and to become mem- 
bers of the Corporation. For further particulars, 
see special leaflet. 


ADMISSION 
Hours or Openinc.— The Museum ig open daily 
from 10 A.M. to § p.m. (Sunday from 1 P.M. to 6 P.m.) 
and on Saturday until 10 p.m. 
Pay Days.— On Monday and Friday from to a.m. 
to 5p.m. an admission fee of 25 cents is charged to 
all except members and copyists. 


Cuitpren.— Children under seven years of age are 
not admitted unless accompanied by an adult. 
PriviteGes.— Members are admitted on pay days 


on presentation of their membership tickets. Persons 
holding members’ complimentary tickets are entitled 
to one free admittance on a pay day. 

Teachers of the public schools, indorsed by their 
Principals, receive from the Secretary, on application, 
tickets admitting them, with six pupils apiece, on pay 
days. ‘Teachers in Art and other schools receive simi- 
lar tickets on application to the Assistant Secretary. 

Coryinc.— Requests for permits to copy and to 
photograph in the Museum should be addressed to 
the Assistant Secretary. No permits are necessary 
for sketching and for the use of hand cameras. Per- 
mits are issued for all days except Saturday, Sunday, 
and legal holidays. For further information, see 
special leaflet. 

THE COLLECTIONS OF THE MUSEUM 

The Circular of Information gives an Index to the 
collections which will be found useful by those desir- 
ing to find a special class of objects. It can be se- 
cured at the entrances. 

EXPERT GUIDANCE 

Members, visitors, and teachers desiring to see the 
collections of the Museum under expert guidance, 
may secure the services of the member of the staff 
detailed for this purpose on application to the Secre- 
tary. An appointment should preferably be made. 

This service will be free to members and to teachers 
in the public schools, as well as to pupils under their 
guidance. To all others a charge of twenty-five cents 
per person will be made, with a minimum charge of 
one dollar an hour. 

THE LIBRARY 
+. The Library, entered from Gallery 14, First Floor, 
containing upward of 238000 volumes, and 35,000 
photographs, is open daily, except Sundays, and is 
accessible to the public. 

PUBLICATIONS 

The publications of the Museum, now in print, 
number twenty-three. These are for sale at the en- 
trances to the Museum, and at the head of the main 
staircase. For a list of them and their supply to 
Members, see special leaflet. 

PHOTOGRAPHS ON SALE 


Photographic copies of all objects belonging to the 
Museum, made by the Museum photographer, are on 
sale at the Fifth Avenue entrance. Orders by mail, 
including application for photographs of objects not 
kept in stock,may be addressed to the Assistant Secre- 
tary. Photographs by Pach Bros., The Detroit Pub- 
lishing Co., The Elson Company, and Braun, Clément 
& Co., of Paris, are also on sale. See special leaflet. 


RESTAURANT 


A restaurant is located in the basement on the 
North side of the main building. Meals are served 
& la carte 10 A.M. to 5 p.m. and table d’hCte from 12 M. 
to 4 P.M. 
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